Public Writer, 1995) , has often referred to himself as a "public writer." Originally, a public writer was one who wrote and prepared official letters for those unable to read or write. Even today, public writers can be found at the entrances to the Medina (the old town) in Rabat and other Moroccan towns. On the other hand, ever since UNESCO proclaimed Marrakech's central Jamaa el Fna Square a "Masterpiece of Oral and Intangible Heritage of Humanity" in 2001, there has been greater awareness worldwide that the oral is equal in status to written expression in Morocco. Low circulation numbers for newspapers 1 also indicate that literature in Morocco has always had elite status. This is especially true of "nationalist writing," such as the works of Mohamed Allal alFassi, the first leader of the nationalist Istiqlal (Independence) Party, but it is also largely true of the emergence and development of the Moroccan novel.
However, it is important to note that the literature of the country has always sought to give the marginalized and subaltern a voice. In fact, contemporary Moroccan literature in particular both reflects and is shaped by this characteristic. Over the last decade, many novels have been published that address the country's social and economic inequalities. Additionally, topics formerly considered taboo have, since the accession of Mohamed VI, been widely covered in the literary output of the country.
In this chapter, I argue that Moroccan national identity is shaped not only by the writings of well-known nationalist authors such as Allal alFassi and Abdallah Laroui, but also by the literature on the subaltern.
2
This is especially true if we view literature as something universal that shapes the view of a given society from within and without. It is in this perspective that the preoccupation with the living conditions of subaltern groups reflects the country's identity and its image. Books such as Mohamed Choukri's For Bread Alone (1973) have long been considered as harmful to the public (Ezli 2010). Explicit descriptions of different forms of sexuality and drug use led to the book being banned from the shelves in Morocco until King Mohammed VI acceded. Books belonging to this genre certainly do not contribute to official nationalist discourse. Rather, they act as counter-narratives, since they portray the contradictions and ambiguities inherent in homogenous narratives of national identity. However, they largely shape the way Moroccans and non-Moroccans perceive the country.
I further argue that this type of counter-narrative has a crucial place in the evolution of the Moroccan novel. In Morocco, as in most other Arab countries, the novel is a relatively new genre, dating to the beginning
